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It is very evident that Muhammad Kazim made use of the Ta'rikJiri-Nadiri
when compiling his own work; he referred indeed to it specifically, and on
several occasions he borrowed (generally without acknowledgment) whole
passages ; some of these he inserted verbatim, while he slightly paraphrased
others.
Muhammad Kazirn took evident pleasure in witnessing the performances
of jugglers, conjurers and acrobats. He has given, in the Kitab-i-Nadiri
(pp. 490-492), a lengthy description of the marvellous feats of a tight-rope
walker at Mashhad, during an entertainment given by Rida Quli Mirza when
he was Viceroy; he has also described how, several years later, when Nadir
was entertaining the Russian Ambassador, a trick was performed which
seems, from his account, to have been very similar to the Indian rope trick
(Nadir-Nama> p. 329).
His style is ornate, but it is less so than that of Mirza Mahdi in the Ta'rikh-
i-Nadiri. His descriptions of battles are conventional and lack variety,
and one gets weary of reading of scenes of appalling carnage, when rivers
of blood always flowed and mountains of corpses were invariably piled up.
At times he breaks into verse, in the style of Firdausi, using the mutaqarib
metre. His orthography (or that of his copyist) is by no means perfect,
particularly in the case of Arabic words. There can be no doubt that Mirza
Mahdi was the better scholar and linguist. But, all things considered,
Muhammad Kazim's work is of prime importance, and it is a fortunate
thing that a copy of it has now become available in this country.
III.   MUHAMMAD  MTJ^SIN.
Muhammad Mulpin, 'Amil-i-Divan, of Isfahan, was a mustaufi or treasury
official in the service of Nadir Shah. In the preface to his general history,
entitled the Zubdatu't-Tawarikh (" Cream of the Histories "), he states that
Nadir ordered him to compile the work for the use of his eldest son, Ri£a
Quli Mirza. The work was composed in 1154 a.h. (1741/1742), after Nadir's
return from Bukhara and Khwarizm and not long before the unfortunate
Prince was blinded.
The Zubdatu't-Tawarikh begins with Adam, but it does not become really
detailed until the era of the later Safavis is reached. Rieu is certainly justified
in saying that the latter part of the chapter on the Safavis is " of special
importance as being a contemporary record of the decline of the Safavi dynasty
and of the rise of Nadir Shah down to the time of his assumption of the royal
title."1
Although not so complete as the Ta'rikh-i~Nadm, the Zubdafa't-Tawarikh
nevertheless contains certain particulars which are not to be found in the
former work, and the portion respecting the relations between Shah Jahmasp II
and Nadir merits close attention.
1 See his Supplementary Catalogue of the Persian Manuscripts in the British Museum, London,.
1898, pp. 24 and 25.

